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Dark green: Arabic is the sole official scripft.

Mid green: Arabic is the only official script, but other scripts find recognition
B Lawngreen: The Arabic script is official alongside other scripfs.

Pale green: The Arabic script finds some recognition



Dark green: Arabic is the sole official scripft.

Mid green: Arabic is the only official script, but other scripts find recognition
B Lawngreen: The Arabic script is official alongside other scripfs.

Pale green: The Arabic script finds some recognition
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Arabic Calligraphy




The cdevelopment

OoFf Islamic calligra=-
Phy is strongly rtied
To The Qur'an




Kufic: Oldest Form
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Arabic was one
of The first
languages
adopted from
Linotype
Machine.
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Naskh (Arabic: g 3lso known as Naskhi or by its Turkish name Nesih) is iy .

a specific calligraphic style for writing in the Arabic alphabet, thought to ! D | O d |’_ U m
have been invented by the calligrapher Ibn Muglah Shirazi (Persian: ;ul !

Sl &lé0). The root of this Arabic term nasakh-a (juw) means "to copy”.
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Queer World-Making

AFFECTS OF NOSTALGIA AND CULTURAL BELONGING

RuPaul interviewed by Paul Holdengréiber
Photographs: Siwar

American curator and interviewer Paul Holdengraber and drag
queen superstar RuPaul typically need no introduction. The latter,
currently at the helm of one of the world's most popular reality
competition TV series, RuPawl’s Drag Race, summons in this
interview bits and fragments of a life once lived during which drag
operated as a practice charged with liberatory potential, at once
able to disrupt dominant modes of representation and produce
spaces—clubs, ‘ballooms’, dive bars—through which marginalized
folk commit to the Building of community. It would make sense
then, as Holdengriber interrogates RuPaul on musical references
and personal anecdotes that activate affects of nostalgia and cultural
belonging, to superimpose the resulting transcript with evocative
snapshots taken by Beirut-based drag queen and photographer
Siwar, who documents local drag queens resplending in anonymous
changing rooms. and apartments across the city—smoking a cigarette
after an exhausting show, partaking in innocent gossip with friends,
or taking off their makeup before facing security checkpoints. This
association invites us, in the words of queer theorist José Esteban
Muitoz, to think of and engage with drag as a “performance of queer
world-making™ and the work of drag queers as a legitimate “mode

of labor”. It also reminds us that, even though drag benefits from
mainstream coverage and is often relegated to the US entertainment
industry, it is first and foremost a thundering expression of a
minoritarian desire for community, hope, and kinship; a seepage
that arizes from radical appropriations of always already vernacular
practices, such as New York City's house and ballroom scene in

the late B0s and the Levant’s rich history of crossdmessing. To
subvert hegemony in deflated times is to subscribe to alienation
and, more often than not, continuous confrontations with failure.

As we continue to champion global purveyers of queer culture that
animate our screens, readings, and radio waves, let us remember to
also celebrate, support, and uplift our local drag queens and gender
troublemakers. —Edwin Nasr

RUPAUL: In this world we liva in, there are positive forces and
negative forces—a battery, AC/DC. That's how things get propelled
and electricity works. To have both elernants happening at once

5 when you aré fully functioning on this planat. S0 when you see

a culture of men who are afraid of baing—of showing any type of
femininity at all—and it's there, it"s not like, you know, it dossn’t
axist there. It's in everyone. It's very sad. You see guys with swagger
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iconic posture. Too often represented as an easily recognizable
Mediterranaan pastcard cliché and in a desperate attempt to reinvent
its life, the sublime structure makes a spectacle cut of its voluntary
suicide. A monstrous demolition machine is grafted onto the
lathargic carcass of Villa Malaparte. The demdlition device devours
the edifice & it turns its walls and slabs into rubble, throws them
over the cliff on which it stands so proudly into the Mediterranean
Sea, That was my take on history.

Documenting its death?

Documenting its suicide. That's subjective history, Whan History
pretends to be too abjective, it can be tedc. Back in 1991, 1
worked on ancther demclition project. This ene was dealing with
the carcasses of the war-toen buildings located in the former
historical center of Bairut. Many of these were condemned and
were in the process of being demolished. My proposition consisted
of documenting the disappearance of these buildings while turning
their demalition into an architectural act. For this, we designed

an apparatus that performed the demolition while feading on the
memaries of the citizens who would perform the act. Producing
architectural memory in the era of dematerialization requires
reinvanting the tools of our practice. Architectura should no longer
ba limited to erecting or mummifying matter. It should reinvent
itsalf in the age of the disappearance of matter.

Transformation, then, for you, is not adaptive reuse?
Adaptive reuse ends up being, mest of the time, either a dangsrowsly
nalve act or a wise, cynical recuperation of a fagade that implements
another animal behind its skin, In fact, it can be far less respectiul
than the meaningful celebration of its demalition, as | just proposed.
That's what we did at the Brasserie. We marked and built the vertexss,
demolished the adges of the building, and celebrated the void we
created: the absence of building. Above that woid, we erected another
structure, which absorbed the majority of the developer’s program.

Let's say, in the future, the Interdesign building is set
for demalition, in favoer of another plot. Would you
celebrate its death and take a video of it? Does it sadden
you, that people can't really understand the value of it?
There is a clear and growing interest in this building. It started

with foreign maedia attention, and the locals who needed that to get
sensitive. First, | do not shoot videos of the buildings | demelish. |
build situations around their demdlition, produce the instruments of
demaolition, and that is an architectural act.

Back to the Interdesign showroom. If the building is an architectural
tour de forca, the heric (and sometimes tragic) stodies behind the
building, are aven mare interasting. It was designed in the early 70s
to exhibit the designs the company produced at the time. At that
point, it was still possible to develop an industry locally. It was a very
interesting and unique model, not only relative to Lebanon, but also
to the industry in general. | don't think it was possible in Europe

at the time to even think that way. It was a factory that produced

Initerdomgn Showtoom - Bhalil Khowri © BERNARD KHOURY
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- ~1 PALESTINE

INBEY TO FILLAGES & SETTLEMENTS

CHRISTMAS PARTY

PALESTINE, RAMALAH TICKET
GRAND PARK HOTEL 150 WARAQA

2016/12/28 DOORS OPEN
FRIDAY 800 PM

turrribo.com

YES.-YES

YES.-YES
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BEIRUT SPEAKS JAZZ

ON THE INTERNATIONAL JAZZ DAY
An all-star lineup f of ba scene will sha to pay tribute o)

r lineup from different corners of the Lebanese music i re the stage for the first time to pay tribute to Jazz

30.04.2013 TIF¥ ylaw ¥ | 9.00 PM £lws 9 | DRM (HAMRA o=l ) | FREE ENTRANCE o Josall

EK YAMAMNI PERFORMANCES & GUEST APPEARANCES BY AVO TUTUMNJIAN, BASEL RAJOUB,
. BAKI, HAMED SINNO, HANI SIBLINI, JEAN MADANI,
DAL ABOU SAMRA, OMAR HARB, PAOLO ORLANDI, RAED KHAZEN, RASHA RIZK, SIMA ITAYIM, ZEID HAMDAN.

work.waelmorcos.com/
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Furthur readings
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Arabic Type-Making in

the Machine f"ag:.;

The Inflaence of Technology on
the Form of Arabic Tipe,
[908-1993

TITLUS KEMETH

HEILA

Eps51 Seacha Trom niggli
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= Typography and
Graphic Design
— with Multiple
Script Systems
ua I Arabic du =/l

Cyrillic Knpnnnuua Greek
EAANVika Hangul ot=
Hanzi }X=¢ Hebrew Ny
Devanagari ¢a-anRl
Kanji/Hiragana/Katakane
BEFR /OB E/hZhF




typographic
matchmaking

G malh Fyprfioe 80
5 Arab-Dutch design teams create
Arabic companions for Latin fonts.
(9aany Jusilgng ujc (Loano (J16 5

Auinill ehgyal daolpo dupe dicliywg

i = Khaco Foundaten




Mashrou Leila
47 soul
Felukah
Yasmine Hamcdlan
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Fonts used in presentation
Latin GinTo Nor¢d by Dinamo Type
Arabic Graphik by Commericial type




