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Against the postcard standard - why does good architecture need good weather?

2
Against international style - what about critical regionalism?

3
Architecture studios project - who is behind the curtain?

A4
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Against the international style of visualisation
- what about critical regionalism?
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Against international style - what about critical regionalism?
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TICK THE BOX OF THE IMAGE YOU WOULD PURCHASE
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Architecture studios project - who is behind the curtain?

205 studios

15 countries
2 years
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Marc Goodwin

| [ |
LR SRR

Eight Panama City architecture studios captured Photos show Mexico City architects' studios of

by Marc Goodwin Escobedo, Rojkind and more

Photographer Marc Goodwin has captured the architecture Frida Escobedo, Michel Rojkind and Tatiana Bilbao are
offices of eight firms based in Panama’s capital city for his among the Mexico City-based architects who have opened
latest studio photography set. More their studios to photographer Mare Goodwin for his latest

setofi & Maore »
Eleanor Gibson | 20 April 2019 | Leave a comment eI AgRs, At

Eleanor Gibson | 10 February 2019 | 4 comments

Wuyuan Skywells hotel occupies a 300-year-old LA architecture studios captured in photos by

building in rural China Marc Goodwin

Anyscale Architecture Design made only subtle Photographer Marc Goodwin has taken his tour of
interventions to this centuries-old building in rural China architecture studios around the world to the US, kicking off
to transtorm it into this boutique hotel, which features a with 15 workspaces in Los Angeles that are packed with
host of original decor details. More models and photographs. More »

Matasha Levy | 8 February 2019 | 5 comments Eleanor Gibson | 24 January 2009 | 1 comment

PES Architects reveals petal-shaped Strait
Culture and Art Centre in Fuzhou

FPEZ Architects used custom-developed ceramic tiles and
louvres to create the curving lines of the Strait Culture and
Art Centre in Fuzhou, China. More -

India Block | 11 October 2018 | & comments

Marc Goodwin captures PES Architects' vast
cultural centre under construction in Fuzhou

FPhotographer Marc Goodwin has captured a set of
construction images of PES Architects’ Strait Culture and
Art Centre, which is nearing completion in Fuzhow, China.
More »

Al Morris | 18 September 2018 | 2 comments

Superimpose turns Chinese revolutionary
factory into exhibition centre

Superimpose has saved a historic factory in Changzhi,
China, from demolition by renovating it into a exhibition
centre for the city. More »

India Block | & July 2018 | 1 comment

Studios of Dutch architecture firms including
OMA, MVRDV and UNStudio revealed in photos

The latest set of images from photographer Marc
Goodwin offers alook inside 17 prolific architects’ studios
in the Metherlands. More »

India Block | 4 July 2018 | 10 comments

17 Dubai architecture studios photographed by
Marc Goodwin

For the next in his studio photography series, Marc

Gioodwin visited the Dubai offices of 17 architecture
practices, including Grimshaw and Gensler. More s

India Block | 11 April 2018 | 3 comments

Marc Goodwin photographs 14 architecture
studios in Barcelona

Photographer Marc Goodwin visited Barcelona for the the
next instalment of his series on architects’ offices around
the world, shooting among others the workspace created

inside a former cement factory by Spanish architect
Ricardo Bofill. More

India Block | 2 March 2018 | 18 comments



28 day ‘ultra marathon’

e o s B s |

T

R L

e B

- -

-

e

ik

Ay |
|

|
|
|

1
___
|




QUL

1l

Tals

- who is behind the curta

|I0OS project

Architecture stud



EEEY e S

B T G i 3 e e o e A B R M, P S TN L A N g e e i A e L ol A P A s e A e A AP ST s g e S e
- 3 e ; B 2, N ; - L ! e 7
1 - 7 ) - . . s \
i ¥ 7 ’
. | 5 1 - ; l' f r ; [
4 =g Fa-r e i r i ¥ e . O — T 8 - A L3 L, e e Yo - o 3 "’: ’ Fute - , - _.,:"_ e b
- - - E - . + - - " - ~ . 2 i - _.' - - -
- e i . - eIy o ey g 3 P a ’ o e . : - - 5 . - B pa—
¥ :
- “ - o
- s
: —— i - Fa e - A . =
[ ¥
A
" L " S, ol
Tt s AN i 3RS i iy d G B bt el e 2
e - 7 e Fi A s — = = PR, - = e e e i s i, 8 T T N i - e g =
2 1 - r : g e TR
h A 3 S W,
L &y A ) > 4 - P AN
Foy | " e 3 o
SR J 5 : . 5
- - = & = o - - - i B
e o R e - P e R Ry T At e e e b e g e TP 0 DV RS LU g . e e ey S ] - e s,
- v - . - I-, I 4 - #
- : . PR T :
1 i :;I _‘,_'_i & \ E
i 1 » - i
} ! ¢ 3 & [
- — T P = B T e S S S R
- i o - - -
o 2y 2 = - T N A g (e e SO =
i h A
- - . 3 - b7 A ~CAY et
™ >~ o - . e - e = - ——— - S - e e i
o \ % -
£ A H ]
. - &
- k " - e =X in il g it — - G e el =
» Pt e L A — e L — -— - . " - e . — -
i, e - e e - —— o g o, —— e £ g b T
: d 4 5
! -
"
i - - -— i -l el v — _— . i, S S S - - e - - N d i
e o ST A A, B i el i B i e i S gty | AW e el e e . g W S0 = et Lty o B Y e i = o
y v -3 SRy ] = s
LR ¥ <y + ik
r
. L0 - S . ]
® L e s & L BSORE R P SR ~ L - ANy e R, SR sda
g S o T g - - . - i e o - ¥ o e g - - sy A BT e T T | St
.
>
.
- | P L
o - o, P e -
- R e S gl el =T £ et - - - - - & T
&
W3 J e » "
o e i —i pi - S e, = ST SRR i it o i . | Mgy e, - 4 - L
". o el g s i e o i et i ] el i) B2 e ot U e e -5 R ,...--;_.-I...:_a‘.--_- -y.:..-.-.---—'—-',_-'J e e & a5 e e o S e o L

- i ; - o

: ¥ o il
¢ - - s = L)
i : ~ A i 1% ! "
- 2 - e S A e o o Y )
- - - - & - - e - L Te———— P I B S e T 2y TR P T e it
A - e Sl e K Sl i Sttt - St 5 P TN Y T S M s s LSl i
2 i =
- ——— i - B = > - s -
w o g™ , = ® - x . —~ - = o
* - — B T i e .
w3
i
- 1
o [
- = ¥ -
1
" - - & - b - -, . - = —— - iy g, T ek ~
4
- WX e P
- i i - - e ot e Y B M N
- .- = PP T, < A A S T i i 5 i e a5 2 ¥, T *
oy - s P -
e e = v g e et Lo g e v - " i g . o~ s - - o v — i g T e T - - 7
¥ -~ Sl ’ = e 1 -y i ' A el ki . i
i 5 | o S s - g P Rl P [ e e el L T e i e o T e e ——y L TR — P — P
g s e P e . p P TN TR o : - . A prpmpt fort vbabra , Mo e LR I # i e | e S : i : : - 5 :
A { [ o i . .
| » j b
3 M
: | Sl W el s . - - - L ich - . ¥
2 ol — { p - - L
. | TS - e e e s . e £ A = gt S = PRI E  - .
i e W e el s T = i o — i = - e - B e — o T T T T e e—_ R n - b -y - E » T e e, s
- e AT o o 7 == e - 3 = At S = 7 R i =i ST " =
& Y 3 :
3 ' %
W, ,
. L .
s . [
oad s Sy TR A A
. == - - e e, - e . -
— e e et o - - e . s i P e T T et (B L i - g e e g e = SR - s
v ~n o5 .
'} - — N
| - 3 1
i 3 % 4 {
i 2T e T e = = e
- . - . i " ——— - - P S e - S - - i S —] - e PeE— aiad - S — e s T ] b i e
S TINSARIEL M et et i, P -, . o o p——— S < e - o i e o G L T e et . S S A s e et e . =k ot e E = ey R~ o o ) e I g — - = : - e T - < s
- g 5 " . ¥
iy % 8 !
PO B0 P e . ! ) R
S e - * -
. e e - - - - -
3 — - s - O e .
-~ R, £ g A= i . - - s i e Ay = S 1 R B e e e o i i —— T s————— AT o e ¥ ¢ s Sy % s B T i+ Lary - . - e ol
a ; i n - - .
L
i . {
b = B | 0 = > .. v. L
Pt i o) R i i LS L : e S TP PR : Ry Ly . A v v ar okt
R - - - . -
- - . . e T e e e = = S e E - i e P P R e I Y - S . - R = e 2 i e ey e AN PR e S SR S i L i i gt - A e ey - - —3 o
¥ : Y # .
X g ! o s
3 . N -
¥ 5
. L=
: - 4 Y, . s I
it - s = . FRS
P ) ] e P : & b -
- 1 e — " w8 —— i — 3 - - - - - - , —_ - - — - — - - s . . - - - - - - _ - ., A— e - ’ - A +
P 3 A R e 8 Y ¥ e B YT e B . e e N e e S ™ AN e ", ST . o — x | — e T e it e s panaipiiion " e s S WO e e o b GRS - N P S B ] e T e e i i L SR e S e i _-‘.... R
_ 3 . 4 3 . - . -y G
L
i
i - e - . 'S -
- - - . . - - - - — - — . - - =2 - -
o T - = ot e Rl - . " N e L L - e e - - e T ey T e e e ) & - el e o - B Eh v L n—— g —— - e o
r L} e ¥
== b gt ¥
e - - L P R 4, - | i — ]
= - - - e - . T T e ———— e O, T T T e o 2 [T A - g e - - S — - n— . " . =
—r - & | : T v e g, e, i e — b
L] ¥ X 3 g 1
P 3 .- Sl 1y
4 s i w | -
2 A | - - p R N s A N -~
e s 2 T - - e At e i . B | e gtk i e — e it e S Pl i T i g S ] A AT e = -
— Ra— X - ? - -
:
- S — - . s Sl - i b - —— — A - - - 3
A - i) | 3
. H |
% r
: L
. |
- L R . i i A e g B by ety o - LK - Y o s i e g s = -z -
1
1
2 32
; : iy Y — - —
el S £ ¥ . oo L e e oy - - . THY SR P - B I e e I £ g e - - - e i - e
. - . S oy ey i g i - L i T — o T e pr = — o - -
kgt - - .~
- - - g - ’ - - . . B +, - - - i g v . == - -
- S e St e E - = YL T e e - L P AR . 3 P i it Ty £ g i et e e o e AR P el i - - 2 - = o= e ¥ ” - S =
1] 3 ‘ &
e d &d §
e, e e, e = iy - L e BN [
- . i e e e e £
o g - — .
: " : ~ r— PRpCR
b
¥
1 = 31
" -
- - T T a ot > - &
iyt N . e . o e P 5
-
e
— a - iy s -
o S 1 - : it "{
T b | A | Tr
1 o TR SEREES 0 SN : i o ke eer T o
» T - - — . e — A - i B - -
i
[}
- d i a
e i - . - - Mk - - S B = W UL I P a—" -
- e s o i ™ e Sttt - - -l ", L — -
e * N i
i § o e - = - -
'
v
I b
PR ~ Li . L - v . . - - = = =
a o ey =7 = " . '? . 3 - T e - R el i T - w0 e B < el A A N i T SRR Y S L e T R e -

"
'y,

AHh--Jl' TR ol — e o B —

A SN v I S e

™ o {2 R L~y -

/ _atﬂ;"f’-f-'.!‘; 1’ m oy

Architecture studios project - who is behind the curtain?




E.o4
&

;_—.rrl-\.'-:- o

kg

"

Architecture studios project - who is behind the curtain?

-\.“_.i-
o a




e e . - Y ol R
=S s R L T

Architecture studios project - who is behind the curtain?



Architecture studios project - who is behind the curtain?



T e e e 8 e e e

vl e R e i i

.p .
i _i-_.m._- S T

o —

ind the curtain?

t - who is beh

|0S projec

Architecture stuo

o -
B Ot

Sy g
5 L
-




Discussion

Never change.
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the greatest invention since the wheel and interweb.
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Documentary Fiction.
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Discussion

Pictures of our children?






Discussion

Everyone is a photographer.
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A social animal.
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Following v | k]V| ne n_ Following -

175 posts 435 followers 369 following

valtimmermans

Voge‘muur Following =

Following g|||mer|n Following

2,577 posts 2,705 followers 1,329 following

urbanflaneur

811 posis 2,353 followers 1,336 following

599 posts 6,701 followers 874 following 1,352 posts  32.5k followers 912 following

Tuomas Kivinen Architect | Helsinki

boris - [ svartdal.format.com Valérie Timmermans Luxembourg

Jan Halle Photographer based in Singapore. Available for assignments. Gili Merin www.gilimerin.com

coast_studio IEEE B -

: X ' Followi v e : ;
s ignant ~ rollowing - um_olhar_paulistano  Fotlowing cafeine  rolowng | v - B |
, - COAST photocriticgallery  Fottowing -
4122 posts 418k followers 304 following R0 posts. ALZiciolowes WR helowing A 2,085posts  39.2k followers 4,271 following 272 posts 5,118 followers 629 following
: : i e e R et 2,813 posts 59.1k followers 0 fallowing
Maria Luisa Romeu Original Photography in Sao Paulo - Thomas De Bruyne — Architectural photographer » owner communication ; Collective Architecture Studio Architectural Photography and Territorial
Exploration of the entanglement of society and nature in coastal territories. All photocriticgallery

iGNANT iGNANT is an award-winning online magazine featuring the finest in art,
design, photography, fashion and architecture. www.ignant.com

www.anenglishthing.com.br agency cafeine.be « #architecturalphotography #graphicdesign www.cafeine.be

images ® Rasmus Hjortshej www.coastarc.com

a few favourites on instagram
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White boxes in the north. Hot towers in the south.




Contributed by the Architectural Photography Specialty Group
of the American Society of Media Photographers

Best practices in working with a professional photographer.

Developed jointly by the
American Institute of Architects (AlA) and the
American Society of Media Photographers (ASMP)

Selecting a Professional Photographer. . .. ... ... .. . ... . i i L. :
Understanding the Estimate for a Photographic Assignment

Controlling the Cost of a Photographic Assignment

Licensing Photographs for Publication

Preparing for Professional Photography: A Checklist

Selecting a

WHEN ONLY EXCELLENCE WILL DO

Image quality relates to persuasion. You aren’t merely documenting your work but are
actively trying to convince other people that yours is the best of its class. Photography,
like any other custom service, is never a “one size fits all” proposition, but a matter
of finding the right person for the job.

Just as architecture is more than construction materials, photography goes far
beyond the mechanics of focus, exposure, and composition. It requires an aesthetic
aptitude for creating a unique and compelling presentation of a physical structure.
It requires craft: knowing how to choose lenses and aim lights, caring for details of
cleanliness and arrangement, understanding what color adjustments create the most
impact on a printed page and making sure permissions and releases are secured.

It requires professionalism, ensuring that finished images will be delivered reliably,

2 | Commissioning Architectural Photography

on time, on budget and looking better than you expected. Photography requires a
visual style that presents your work to its best advantage.

Images play a major role in defining how we come to know architecture and interior
spaces. Because photography is pivotal in understanding the built environment, choosing
a professional to photograph your project is a most important consideration. Here
are suggestions to make the experience of photographing your project a good one.

IDENTIFY YOUR NEEDS
Which aspects of your project might best represent your design? Would you like to
highlight any specific concepts, architectural elements, or other features? Are some
areas best avoided? Which areas would illustrate creative problem solving?

Next, ask yourself how will you use the photography as an integrated part of your
marketing plan?

Show the photos to clients via website, portfolio or presentation
Use the photos for in-house reference/documentation

Use the photos for internally produced publications

Submit the photos for competitions

Send to editors of trade magazines or books

Use the photos in trade or consumer advertising

The answers to these questions will help you and the photographer define the
assignment parameters and develop cost estimates.

Share costs. Inquire whether other parties in your project (such as the owner,
contractors, consultants, product suppliers, financing sources, or even public agencies)
might be interested in participating in the assignment and sharing the expenses.

If so, all of the participants should likewise identify their needs and priorities.

It is important that the participants understand which costs are shared and which
are not. The total price has three components: creative/production fees, expenses
and rights licenses. Expenses (e.g., travel; consumables; equipment or prop rentals;
and fees paid to assistants, models and stylists) and production fees (the photographer’s
time, expertise and judgment) can be shared on any basis the participants choose.
Rights licenses, in contrast, are based on the use each participant makes of the
images and are not shared or transferable among the parties.

RESEARCH THE CANDIDATES

There are a number of possible strategies for finding the right photographer for the
job. One is to scan architecture magazines for images that impress you and find out
who made them. If the photo credits do not appear next to the pictures, they are
usually near the magazine's table of contents or masthead. If an advertisement does
not show photo credits, a call to the advertiser or ad agency might produce a
name. Ask your professional colleagues for a recommendation.

To narrow the field of candidates, visit photographers’ websites, request samples
of their work or schedule meetings for portfolio presentations. Be aware that websites
and portfolios often represent only a limited selection of the photographer’s work.
When asking to see portfolios, request images from assignments of similar scope
and building type to the project you have in mind.

Commissioning Architectural Photography | 3

https://www.asmp.org/wp-content/uploads/2016/04/AIA_ASMP_BestPractices.pdf



Thank you.

Please follow us on instagram @archmospheres
And for more fun see: archmospheres.com





