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• What is your practice and its role in your research? 
• How does your practice contribute to research? 
• How do you document your practice and use it as part of your research? 
• Which notion do you employ, i.e. practice-led research, practice-based 

research, artistic research, research through art and design? How did you 
make this decision?

• What is the (expected) outcome of your research? 
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Relating to Clay
Tuning in to the Workings of the Aesthetic Dimension in Ceramic Practice
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Two research phases: Phase 1: Subjective, Phase 2: Collaborative.
Publications (P1-P4) are divided between the two research phases.





https://docs.google.com/file/d/1-kiXGOMzdWxutGQpasEDoDsoRzb0QV6H/preview


Circling in artistic research. As the research target goes beneath the conscious and verbal level of our understanding, the methods tend to circle 
around to arrive as close as possible to such phenomena.
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