Poster assignment



Poster Assignment

e The assignment is mandatory,
the exhibition optional.




Poster Assignment

e The assignment is open in MyCourses under
M5/M6

e There are two different folders you can choose
from

o If you want the poster to be exhibited

o If you do not want to exhibit the poster




Options

e You may work individually or in a
group




Options

e About a topic you are interested in
OR

e About your preliminary research plan
OR

e About your ongoing research (Second-
year students).




Submission Specifications

e Deadline for submissions to be exhibited:
March 28 at 18.00. Later submissions can't
be taken into account.

e PDF-format
e Vertical A2 (colour or b/w)

e Analogue poster-designs should also be
digitally submitted as scans.




Poster Assignment

e The posters will be exhibited on 55"
screens in Vare and at the Harald Herlin
Learning Center.

e The installing happens on Friday,
March 31.

e The exhibition opens on Monday, April 3.




Some examples
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In the north of Spain, a
river marks the border
between the country
and its neighbour,
France. On the middle
of that river is a small
island, belonging to
neither yet belonging to
both: every six months
its ownership changes.
The first half of the year,
it belongs to Spain,
while the second half of
the year the ownership
passes to France. And
so the Pheasant Is-

land is shared by both
countries and finds itself
in a constant flux of

movement and transfor-
mation.
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Liminal spaces (from
Latin Limen, 'threshold’)
mark a pause and
encourage exploration
within a space - physical
or mental - away from
societal norms, before
reintegrating with

society again L.«f"”

As | was illustrating it
for a reportage project,
that in-between space
raised questions on ob-
jectivity, liminality and
visual communication.

How can reportage
illustration be
journalism if it so
undeniably subjective?

Also called places of
transition or transfor-
mation, they are thus
filled with uncertainty
but also hold important
creative potential. As
illustrators we can use
that space to creatively
understand and
overcome troublesome
concepts.

Trying to grasp that
seemingly counter-in-
tuitive question, | found
myself investigating the
gap between truths,
using illustration as a

The more | drew in situ,
the more | realised how
I was actively choosing
to include some parts of
the narrative and leave
out others.

1 found myselfin a
threshold.

research tool to bet-
ter understand liminal
landscapes, mythologies
and resulting realities.
Through an intuitive
approach of abundant
making, | illustrated
liminal landscapes - real
ones from observation
such as the Pheasant
Island or landscapes
encountered on train
journeys, as well as
imagined ones. My aim
was to discern the role
of reportage illustra-
tion within the wider
contemporary journa-
lism and illustration
context. For instance,
how did the
journalistic narrative
change if | added
(wrongly) remembered
details?
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“You're being manipulated and there’s nothing wrong with it”
Learning through illustrating: the fruitful chaos within threshold
concepts

This research-led
process was additionally
accompanied by the
ideational creation of
artist's books on truths,
manipulative commu-
nication and trickster
beings, through folding
and playing with paper.
Both processes are —
speculative with no
clear outcome in mind
and have opened

up new frontiers of %
thinking through p
illustrating.

Somewhere in-between
practices

|ndeed, it was through
creating that | was able
to ask, to think and to
finally make sense of
the concepts of sub-
jective journalism and
the resulting truths. The
inquiry was followed
by a rigorous, this time
very conscious, process
of editing and refining.

Called ‘Glimpses’, the
end research project
also includes an ar-
tist's newspaper titled
The Printed Word #1
‘Spaces of transit and
suspension’ which
compiles the illustrated
reportage project on
the Pheasant Island and
other liminal landscapes
with a written article on
the value of subjective
journalism.

This documentation of
different ways to see
the world offers a new
personal perspective

and reminds the
audience of both the
journalist's and their
own subjectivity.

While the research-led
project represented a
lone mental space of
ambiguity and
abundant creating, the
resulting landscape of
artist's books forms a
physical liminoid space,
inviting viewers to take
time out of their daily
routines to interact with
the delicate work, to
reflect on it and to won-
der, perhaps creating
additional questions.

As such, rather than a
visual representation of
conclusions, my creative
practice is the embo-
diment of the action of
researching. and poses
a case for the use of
illustration to overcome
troublesome threshold
concepts.

across
conceptual terrain [...]”

“[...] messy journeys’ back, and forth and

(Cousin, 2006; as quoted by Land, Meyer,
Flanagan, 2016, p.xviii)

Maria Elorza Saralegui
www.mariaelorza.info

Hlustration Research
Symposium 11 | 2021
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vites exploration of the pure communicative functioning of
pictures (i.e. how they work) and, temporarily, renders ques-

tions of personal expression/exploration as secondary.
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The art director - illustrator relationship is a collaborative
process. This creates opportunities for students to let others
into their own processes, integrating others’ ideas and relin-
quishing total ownership of a project. Self awareness increas-
es when we are required to articulate our thinking and have it
reflected back to us by others.

e R

v Storytelling is
“both its art and its dicourse”
- De Certeau, 1984:90

Art directors and illustrators must develop a vibrant, trust
based relationship in order to achieve the best outcome.
Skills such as negotiation and interpersonal communication

analytically.

Art director - illustrator relationships demonstrate the signif-
icant potential of conversation as a process for conceiving
and developing ideas.

Considering the art director - illustrator relationship enables
students to find parallels between verbal and pictorial forms
of communication and encourages them to transfer their un-
derstanding between the forms
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Future activity

The situation has taken a saucy and comic turn,
Producmq the sort of “'euidence’ from the imagin "
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lintend to further explore this topic by developing a teaching project, in collab-
oration with prominent art directors, where illustration students art direct each
other, remotely, across institutions.
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A CULTURE OF RESEARCH THROUGH PRACTICE

Philip Kennedy, National College of Art & Design, Ireland
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This poster presents an overview of a Research
Module run with Year 2 BA lllustration students
at the National College of Art & Design

As educators, we often show students what we feel
illustration can do. Yet my hope for this module has been
to develop an environment where students get to explore,
investigate and share their own independent understanding of the
discipline.

While we may feel that the role of the illustrator is
changing, history has a tendency to repeat itself. By placing
the history of illustration at the core of this module, it provides
an opportunity for students to contextualise their role as
contemporary image-makers within a broader political, social,
cultural and economic context.

Year 2 at NCAD introduces students to the
fundamentals of illustration: drawing, printing, composition,
narrative and sequence. While research is an integral part of
the entire programme, the research module specifically aims to
introduce inquiry as another fundamental part of the discipline.

In Semester 1, this module is broad and collaborative.
It introduces students to a variety of research methodologies
through a series of short assignments that encourage them to
explore and reflect on their own personal understanding of the
discipline while also negotiating that position with their fellow
students.

Twentieth-century illustration is used to ground these
disparate short assignments, and prompts students to recognise
the ever-changing role of the illustrator. It draws attention to
how illustration shapes, informs and responds to a multitude of
external factors.

One assignment sees each student assigned a different
artistic movement and asks them to give a brief presentation
about it. In their next assignment, they are then asked to produce
azine in response to that movement. This has led to feminist
reimaginings of pin-up art, irrational colouring books inspired by
the Dadaists, and an i | reflection on porary
dating informed by the New Objectivity movement.

These short Semester 1 assignments provide more
opportunities for students to take risks and to fail. In Semester 2,
the focus shifts to a single self-directed assignment. This allows
students to build on their skills from the first semester while also
encouraging them to explore where they feel they may wish to
position their own practice as illustrators.

"|fyou want to do anything new you must first make

sure you know what people have tried before.”

utcomes

In Semester 2 students are asked to complete the following:

+  Identify and research a subject-matter that is rooted in
the 20th-century

«  Develop a research question to guide the research

«  Using primary and secondary research, use an explorative
and iterative process to create a visual outcome that
answers the research question

Subject Matter

Twentieth-Century
Literature

The Establishment of the
Irish Girl Guides

The LGBT movement in
the city of Cork during
the 1980s and 1990s
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Can a student's
understanding of the
English senior cycle be
improved through the
use of illustrations and
imagery?

How can | use lllustration
to promote the
Sustainable Development
Goals within the Irish Girl
Guides?

How could aniillustrator
tell the story of the
1980s/90s LGBT
movement in Cork in

a way which would be
accessible and engaging
to the younger LGBT

generation?

A personalised illustrated
poetry pack for students
that could be generated
through a website

An illustrated activity
book for Irish Girl Guides
to help to further educate
on the Sustainable
Development Goals in a

fun and engaging way

A series of animated
vignettes based on
interviews with figures
involved in Cork’s LGBT
movement

Critical reflection is an integral part of this module and

so students develop and submit Research Documents that outline
their process. This helps to stress the value in their research and
emphasizes that investigation, consideration and reflection should
be important factors of their practice.

Research Documents provided an insight into the successes and
shortcomings of the module. Selected findings included:

+  Students established trust in the process of research
and identified the benefits of undertaking primary and
secondary research

+ Most students highlighted the advantages of defining a

strong research question to guide their work

+ Many students identified shortcomings in their time-
management—an important learning outcome as they
transition to their final year

+  The brief provided an opportunity for students to develop
a relationship with self-directed work. Some reflected on

the challenges and opportunities that an open-ended brief

has compared with a more industry-focused one

+  Alarge number of students noted how much they enjoyed

the brief and many continued with continueing their work
after submission

“One thing design does very well is give tangible form
to ideas, ideals, attitudes, and ways of sccing the world,

all cxprcssed through the stuff of cvcryday life.”

Conclusion

Traditionally, the role of the illustrator has involved
meeting the needs and requirements of other people;
clients provide content and the illustrator is responsible for
communicating that content visually. Yet, today, the role of the
illustrator is becoming more multifaceted.

By encouraging students to research and develop their
own content, do we risk diluting the traditional understanding of
the discipline or are we helping to champion its development? By
grounding this teaching in the historic, | believe that it provides
an opportunity for students to recognise the tradition of the
discipline while also encouraging them to navigate their own
unique definition of it.
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