
Theory, Art and Artistic Practices 1 (ELO-E1011)
RETHINKING CONVENTIONS and CINEMA MANIFESTOS
Department of Film, Television and Scenography.
ELO, Aalto University.
2023/2024

Dates: 04-08.12.2023
Responsible teachers: Prof. Susanna Helke/Prof. Arturo Delgado Pereira
Teaching Language: English
Credits: 2 cr.
Email: susanna.helke@aalto.fi / arturo.delgado@aalto.fi


TASKS TO PASS THE COURSE INDEPENDENTLY. 
Please send all material to the teachers by uploading them in a folder “INDEPENDENT WORK” in mycourses by the end of December 2023. 
Credits will be given within a week from submitting the materials. If you need them faster, please email us both!

1. Read the syllabus carefully to familiarize yourself with the scope and objectives of the course. 

2. Write an essay (2-3 pages) reflecting on Scott Mackenzie’s Film Manifestos and Global Cinema Cultures. This includes reading the intro + 2 manifestos of your choice and writing an essay reflecting on them. Please analyze the main points and find the relevance of the texts for contemporary filmmaking. You can also point out shortcomings: what does not apply to the contemporary context, for your own work, and why some elements are not relevant.

3. Write a Manifesto. A form and style are free. The essential element is to express your personal "cinema principles". Inspiration can be drawn from the different manifestos in MacKenzie's book, but find your own passions, how and why you make films and what is, essentially, at stake for you in filmmaking. See the instructions below.  

Manifesto Assignment Prompt
What?
· Write a film manifesto that expresses your deepest convictions about filmmaking: creatively, aesthetically, politically.

· You are free to decide the kind of writing/form, or even performance, that will suit your manifesto best. The manifesto should not exceed one A-4 page (if you decide on that form)
How?
· Read the INTRO to Scott Mackenzie’s Film Manifestos and at least two of the manifestos from the book (In MyCourses → Materials) to familiarize yourself with film manifestos. 

· Think about your practice, what it means to you, what/where are your most profound connections and convictions, what you would like your filmmaking to be, etc. and write in the form of a manifesto. You can also focus on one aspect of filmmaking instead of film in general. 


4. RESEARCH WITHIN PRACTICE                  
-Familiarize yourself with the course slides (mycourse     FOLDER:WHY_THEORY_WITHIN_PRACTICE) 
· Read the chapter 7 (starting from the p. 140) of Henk Borgdorff’s book Conflict of the Faculties (can be found in mycourses FOLDER: EXTRA MATERIALS). 

· Try to detect principles of artistic research & practice-led research discussed during the course. Based on this material and your own thinking, write a short essay (max 2 pages) on the theme: How can a filmmaker/an artist do research? Give the essay your own title. You can reflect on your own process of thinking about your possible approach to your MA thesis. How can you connect your filmmaking practice and theorizing/research, what kind of artistic research/or practice-led or practice-based research questions could you propose? The aim is to think your own (possible) approach to your MA thesis and your own relation to theory/research. 




