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VOICE
■ Texts have always a ”voice” or ”voices”. Someone is speaking, uttering, making noice… or

expressing silence. 

■ The text construes the one who writes: positions the one who makes observations, thinks, 
believes, senses, knows, argues or ”speaks” without certainty of what will emerge from the
words as they are gathered together.

■ It construes the ”object” of writing, the matter at hand (the matter in the fragile hold of 
words).  

■ Is that matter solid, abstract, tangible, speculative, sensuous, physical, factual, experiential? 

■ The voice of a text construes the relation of the one who writes (speaks, thinks, utters) to 
the matter being written about. 

■ What is the ”subject” and what is the ”object”, the matter that is thought about. 



Artistic research context creates an 
epistemic tension. Writing as an epistemic 
question.  
What do we aim to ”know” through and within
art/practice? 
What is the aim of the ”knowledge” we create?
What ”type” of knowledge are we after?

In Academic research writing there is an underlying 
agreed-upon purpose: we aim at expressing “knowledge”, 
“thruth claims”, “arguments”, certainty. 



■ Is the core of the matter at hand even
about ”knowledge” in artistic research?



Does the text have only one voice?

■ The practical question in artistic research writing: the whole 
consists of theorizing and expressing processual, experiental 
or aesthetic qualities of art making/ art as thinking. 

■ What is the relation of these elements, is there a demand for 
the voice to change, vary, fluctuate?

■ What is theorizing? What is practice? What is praxis? What is 
the matter of art?



Different ”types” and definitions of knowledge:

A Priori ”from before”. What we know without experiencing. 
Knowledge based on reasoning. Theoretical knowledge.

A Posteriori ”from what comes after”, inductive (empirical knowledge)

Explicit Knowledge (to know what)
Tacit Knowledge (to know how)
Propositional Knowledge (also Descriptive or Declarative Knowledge) 
what can be be declared or argued for.
Non-Propositional Knowledge (also Procedural Knowledge) acquired
by doing, does not exist merely as truth claims.

Speculative essence of philosophy? Ideas are not facts of the
natural world. Theory within art? Singularity of art. 



Thinking, speculating, within art making? 

Aristotle’s three human activities: 
Theoria (thinking/speculation, looking at), praxis (doing), 
poiesis (making). 



Academic writing as a style/convention (plain 
style/asiatyyli)
What is exluded and why?
Common features of how the parameters of plain style are defined: 
Formality: “Academic writing needs to be formal and 
impersonal”. ”clear, concise and professional”

“The most significant difference between academic and non-
academic writing is that academic writing puts forward arguments and 
ideas that are supported by evidence, most often in the form of citing 
other research or studies”
No subjective first person voice (even though active voice is often 
encouraged).

“Although there are exceptions (for example, if you are discussing a 
field trip that you personally took in order to conduct research or 
interviews that you carried out), normally academic writing does not 
make use of the first person.”



Purposeful

Explicit

Logical

Accurate

Clarity in the sentence stucture

Neutral (= objective)

Illustrative

(Helsinki University Guide for Academic Writing). 



Objectivity as a metaphor/ image of the 
relation btw. the one who knows and what 
is known. 



Mikko Lehtonen 
Kyklooppi ja kojootti 1995. 
(A Cyclops and a Coyote) (inspired by Gilles 
Deleuze’s & Donna Haraway’s conceptions) 

The re-searcher as a nomadic subject,
the “objects” of “knowledge” as phenomena in a 
changing lanscape. 

Challenging the Cartesian notion of the objects of 
“knowledge” as solid, unchangable phenomena, 
immune/indifferent to the gaze of the observer 
(objectivity)

Quantum physics!   Paradigmatic challenge. 



Relationality: Structure as a metaphor. 

■ Is making (poeisis) or practise (doing) subordinated within 
the structure of the text?

■ Does this happen throughout the whole (thesis) and at the 
level of senteces and paragraps?

■ Does the structure of the thesis communicate hiarachies 
between theory and practice/art? 

■ Tree as a metaphor of a structure. The trunk. The branches. 



Other kinds of metaphors for the structure?
Rhizomes
■ Gilles Deleuze ja Félix Guattari: A Thousand Plateus (1972-1980) 

& Capitalism and Schizophrenia project(1972).
■ The traditional root-like book:  mimesis of nature. The idea of 

knowledge (art, thinking) as a mimetic image of nature, the world. 
■ Deleuze & Guattari challenge the tree-like/ root-like concept of a 

book as an outdated and impossible concept.
■ Proposing the idea of a rhizomatic writing. 
■ The emergent nature of “reality”. Reality as an ever-changing 

monistic process which has no beginning or end. 

■ Writing as getting lost which eventually leads to getting there. 
What is “there”? 



Fragmentary writing

of Walter Benjamin’s 
philosophical essays. 

Montage of “thought images”.

Image-like crystallizations. 
Crystals of insights.  



Walter Benjamin:
On the Concept of History
c.1940, unpublished during 
Benjamin’s lifetime. 







Maurice Blanchot (1907-2003)
French writer, philosopher, literary theorist

■ ”[…]literature begins at the moment when 
literature becomes a question[..]”

■ L'Ecriture du désastre, 1980 (The Writing of the 
Disaster)









Sergei Eisenstein:
The dream of a spherical book
■ “It is very hard to write a book. Because each book is two dimensional. I 

wanted this book to be characterized by a feature that does not fit under 
any circumstances into the two-dimensionality of a printing element. This 
demand has two aspects. First, it supposes that the bundle of these essays 
is not to be regarded successively. In any case, I wish that one could 
perceive them all at the same time, simultaneously, because they finally 
represent a set of sectors, which are arranged around a general, 
determining viewpoint, aligned to different areas. “



■ “On the other hand, I want to create a spatial form that 
would make it possible to step from each contribution 
directly into another and to make apparent their 
interconnection ... Such a synchronic manner of circulation 
and mutual penetration of the essays can be carried out only 
in the form (...) of a sphere. But unfortunately, books are not 
written as spheres ... I can only hope that they will be read 
according to the method of mutual reversibility, a spherical 
method - in expectation that we will learn to write books like 
rotating balls. Now we have only books like soap-bubbles. 
Particularly on art.”


