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• mid-term course feedback
• Art institutions... Sites of exhibition / 

production. Institutional critique, new 
institutionalism

• Global artworld ? 
• Study projects 



Mid-course feedback
1. Continue the phrase: The atmosphere 

in the course is…
• Safe, inspiring
• Relaxed
• Warm
• Cozy
• Very eager to learn, open-minded
• Calm, open and eager to learn
• Welcoming, & exciting.
• Nice, welcoming & inspiring
• Engaging. We have a lot of discussions and 

in a friendly, welcoming and relaxing way.
• Great. We get to discuss and share our

feelings, thoughts and emotions regarding
contemporary art and it's context. For me 
personally this course has the best
atmosphere from all course I have.

• Contemporary art as it is. Voice of Kaija 
makes me calm and is always clear to 
understand! 

• Changing. Field visits and group work are
interestin but staying in class room is kind
of boring.

2. I feel safe to ask questions and to express 
my ideas.

• (13) Yes.
• > Not always.
• > Not at all.



Mid-course feedback
3. These are some new things that I have 
learned:
• How contemporary art can be seen as a 

paradigm rather than a specific time
period.

• Sure, I didn't know that there are specific
classification/ phenomena of 
contemporary art field. The way of 
interpretation on Art. / Yes, I didn't know
that there are specific classification and 
definition on contemporay art field.

• Approaches to art, mindset towards art,... 
That the art world is more than the
institution above our heads. (The
hierarchy)

• History of contemporary art, paradigms in 
art, a lot about how art is organized, how
it can reach the public, who is involved in 
the production and publication of art etc.

• Art and intervention Sociology
• Public space, curator as an social educator

to run an organization
• New genre public art. Changing of roles in 

the art world.
• Plop art. Art in finland. Thinking about art

in a new way.
• Yes, theory, cultures, approaches and 

practices of visual culture and 
contemporary art

• Definitely. I have learned a lot about
public art, art world, institutions and 
other actors in the field apart artist. I 
really enjoyed lecture on paradigms.

• Contemporary art practises and 
engagement with others

• that it is possible to have pedagogigally
well-organized courses in Aalto.



Mid-course feedback
4. These things remain obscure to me and I’d 
like to learn more about them:
• Nothing for now
• Study project
• Installation art, field visits
• Are there specific groups of artist that are

active in a certain field of contemporary
art? are there CA groups within the CA 
scene?

• Sure, I would like to study each of 
historians, philosopher who are
mentioned in the class.

• Can you divide (contemporary) art in 
useful and useless? And if yes, how?

• Maybe a little more about how art is 
perceived, the thoughts behind artworks, 
why artists are artists

• Engage with society and different
artworks or activities in art field nowadays

• The role of an art curator. How the general 
public view contemporary art.

• Curator as an educator
• How politics and capitalism influence art

field and market. Id like to know more about
it.

5. My grade to the teacher (1 = total fail >> 5 = 
the best ever):
• 5 (x6)
• 5!!!
• 4 (x5)

6. My grade to myself (1 = blah, I've failed >> 5 = 
yeah, I'm excited and work hard):
• 5 yeah!
• 5 (x2)
• 4 (x8)
• 3 at least 



Mid-course feedback
7. Any other comments or feedback:
• Thank you for giving us opportunity to 

work with PUBLICS! It was really inspiring. 
I hope to establish that kind of orgnisation
in my home city in XXX. 

• Great course and amazingly interesting. 
Looking forward to the study projegt!

• I'm really looking forward how the course
will develop!

• I appreciate the structure of the course
and it feels that course is well-planned. 
And its also nice to study among the
people I didnt know before. And know
people at least by their name. It really
affects my motivation! I feel accepted and 
therefore I want to learn, listen and talk.

• Super interesting topics and very clear
explanation on the topics! Very good
atmosphere in discussions in class too

• Maybe not everything is group-
based...sometimes the master degree
needs more deeper/focused interest field
to prepare for further research career.

• Kaija is a real great teacher, she makes the
course! Our discussions are very
interesting

• you are someone who knows her
profession through and through. This
knowledge and the enthusiasm you have, 
makes the quality of this class top of the
bill!

• Great course, inspiring and motivating to 
learn more.

• Great course, great teacher!
• Keep going!



Places of exhibiting (& producing) art

• museum
• gallery 
• Kunsthalle
• Kunstverein
• biennial 
• art fair
• private collection or

foundation
• art school
• studio

• public space (including
virtual space)



MUSEUM CHART
MUSEUM IS... FUNCTIONS 

AS... 
MANAGED BY... SERVES... 

a heritage 
institution 

a collection, an 
archive (collects, 
cares, preserves, 

catalogues, 
inventories…) 

curators, 
assistants, 

researchers, 
archivists, 

conservators 

researchers 

a cultural 
institution  

a mediator 
(exhibits, shows, 

mediates, 
produces, 
informs, 

communicates, 
serves…) 

curators, 
producers, 

communication, 
technicians, 

guards, front-of-
house staff 

audiences, 
viewers, visitors 

a learning 
environment 

an educational 
institution 

 

education staff learners 

a public space a forum ? 
(all)  

users, citizens, 
participants 

 
 



MUSEUM CHART

MUSEUM IS... FUNCTIONS 
AS... 

MANAGED BY... SERVES... 

National 
propaganda 

Tool to increase 
national pride and 

crowd control 

State National leaders 
 

Private Club 
 

Stage for 
showing & 

gathering; fame 
giver 

Friends, peers Famous people, 
rich people, jet-

set 

Place for status 
quo 

 

Ego boosting for 
artists, staff, 

visitors, funders 

White 
middle/upper 

class  

Upper class, 
establishment  

Open 
marketplace 

 

Showroom, 
meeting place for 

artists & 
audiences.  

State, city, 
organisations, 

trusts…  

Everybody… 
customers, 

sellers, exhibitors  

Library … … … 
Supermarket    

Pharmacy    
Theme park    
Spaceship…    
Graveyard    

 



The museum is...

• a temple?
• a forum?
• or a studio?



Ateneum 



Candida Höfer Musée du Louvre 2005

Salon hanging



Kiasma



White cube

MoMA hanging 1936



EMMA



Museum behaviour

• temple
– rituals, worship

• forum
– platform, plateau

• studio
– workshop, 

production 
house, artists’ 
presence..



A public cultural institution

• Reflects the structure of 
the society: historically 
represents the culture of 
the powerful (opening 
doors is not enough)

• Art world internal 
hierarchies. Professional 
roles. 

• Carol Duncan 1995. 
Civilizing Rituals. Inside 
Public Art Museum.



Institutional critique



Institutional critique

Mierle Laderman Ukeles
Hartford-wash 1982



Hans Haacke

Manet project 1974



• Alexander Alberro 2009. Institutional 
Critique: an anthology of artists’ writings. 
Cambridge, Mass.: MIT Press.

• Björk, Helena & Laura Kokkonen 2014. Never 
underestimate the institution, Cumma
papers #11, Department of art, Aalto 
university, Helsinki. 

• Ekeberg, Jonas 2003. New institutionalism. 
Oslo: Office for Contemporary Art Norway. 

• Farquharson, Alex 2003. “I curate, you 
curate, we curate…”, Art Monthly September 
& October. // 2006. ‘Bureaux de change’, 
Frieze, no.101, September.

• Fraser, Andrea, 2005. “From the Critique of 
Institutions to an Institution of Critique”. 
Artforum. New York

• Möntmann, Nina 2006. Art and its 
institutions: current conflicts, critique and 
collaborations. London: Black Dog Publishing.

Maria Eichhorn
5 weeks, 25 days, 175 hours
Chisenhale Gallery, 2016.

Institutional critique, new 
institutionalism



Global artworld?

• Les Magiciens de la 
Terre 1989 and the 
beginning of “global 
art”

• Case Guggenheim, 
whose 
internationalisation?

• Biennials & art fairs, the 
global South & North 



Global artworld?

Les Magiciens de la Terre 
1989
• “The first truly 

international exhibition 
of worldwide 
contemporary art.”



Paddy Sims, AustraliaHuang Yong Ping, China

Cyprien Tokoudagba, Benin



Global artworld?

Solomon R. Guggenheim 
• “With locations in New 

York, Venice, Bilbao, 
Berlin, and Las Vegas, 
the Solomon R. 
Guggenheim Foundation 
has come to define the 
concept of the ‘global 
museum.’” 



Versions of international(ism)

• IHME productions
• Checkpoint Helsinki

• Artists’ residencies
• Grassroot organisations



Biennials
Biennials & art fairs
• Venezia
• Sao Paulo
• Kassel
• Sydney
• Münster
• Havana
• Istanbul
• Dak’Art
• Sharjah
• Gwangju
• Johannesburg
• Manifesta
• Göteborg
• Shanghai, Taipei, Lyon, Berlin, 

Liverpool, Yokohama, Marrakech, 
Beijing, Kochi, Karachi … 



Global artworld?

• Who holds the power (one view):
• Top 100 https://artreview.com/power_100/
• An analysis: 

https://www.artsy.net/article/artsy-editorial-
broke-artreviews-power-100-race-gender-
profession-place-birth

https://artreview.com/power_100/


Next session 15.11. 

• Participation
• Text: Claire Bishop, The Social Turn: 

Collaboration and Its Discontents, Artforum
Feb. 2006

• Or Bourriaud


