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Klassismi

Nicolas Jensonin
antiikvaladelmaa,
1470
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Klassismi

Robert Bringhurst:
The Elements of
Typographic Style
2. ed. 1997

VERSAALIT

PIENVERSAALIT

kursiivi

THE GRAND DESIGN

et e

1.1 FIRST PRINCIPLES
L1.1 Typography exists to honor content.

Like oratory, music, dance, calligraphy — [ike anything that lends

its grace to language — typography is an art that cap be deliber-
ately misused. It is a craft by which the meanings of a text (or its

absence of meaning) can be clarified, honored and shared, or
knowingly disguised.




Klassismi

Jan Tschichold:

The Form of the Book
Essays on the
Morality of Good
Design

1975/1991

Consistent Correlation Between
Book Page and Type Area

Two CONSTANTS reign over the proportions of a we]].
made book: the hand and the eye. A healthy eye is always
about two spans away from the book page, and all people
hold a book in the same manner.

The format of a book is determined by its purpose. It re-
lates to the average size and the hands of an adult. Children’s
books should not be produced in folio size because for a chilg
this format is not handy. A high degree or at least a sufficient
degree of handiness has to be expected: a book the size of 5
table is an absurdity, books the size of postage stamps are
trivialities. Likewise, books that are very heavy are not wel-
come; older people may not be able to move them around
without help. Giants should have books and newspapers that
are larger; many of our books would be too large for dwarfs.

There are two major categories of books: those we place
on a table for serious study, and those we read while leaning
back in a chair, in an easy chair, or while travelling by train.
The books we study should rest at a slant in front of us. Few,
however, will go to such length. To bend over a book s just as
unhealthy as the usual writing position enforced by a flat
table. The scribe of the middle ages used a desk; we hardly
dare call it that any more because the slope was so steep (up
to 65°). The parchment was held in place by a string across it
and could be pushed upward little by little. The active line, al-
ways horizontal, was at height-of-eye, and the scribe sat per-
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THE BOOK PAGE & TYp

E AREA

fectly upright. Even at the turn of the ¢

government officials used to do thejr WIIting standj

hind a small desk: a healthy and reasonable POSitiOmfg up b.e_

ing and reading that has, alas, become rare, s
The reading position has nothing to dg with the g;

dimension of textbooks. Their for £ ot

entury, clergymen and

mats ra
tavo to large quarto. Still larger formats I;%z i::ne)izget_oc,
Textbooks and coffee-table books rest on a desk. TheF/) i
not be read freehand. d

Thgse books we like to hold in our hands while reading
come in a variety of formats, all based on octavo. Eyen
smaller books can be perfect provided they are slim; withou
effort they can be held for hours in one hand.

Only during church service do we see someone read from
a book that has been set up: the reader’s eyes may be at arm’s
length from the letters of the text, An ordinary book page is
only a forearm’s length from the eye of the reader. We are
talking here about profane books only; not all of the follow-
ing considerations and rules apply to sacred books as well.

Book pages come in many proportions, i.e. relationships
between width and height. Everybody knows, at least from
hearsay, the proportion of the Golden Section, exactly 1:1.618.
A ratio of 5:8 is no more than an approximation of the
Golden Section. It would be difficult to maintain the same
opinion about a ratio of 2:3. In addition to the ratios of
1:1.618, 5:8 and 2.3, for books the ratios of 1:1.732 (1: V/3)
and 1:1.414 (1: V/2) are used (see figure 18).

Figure 1 shows a litle-known, very beautiful rectangle,
derived from the pentagon (proportion 1:1.538).

The geometrically definable irrational page proportions
like 1:1.618 (Golden Section), 1: V2, 1: V3, 1: V5, 1:1.538
(figure 1), and the simple rational proportions of 22, 218y

can-

17



SIERCET N Gr N

CHAPTER 1. STRUCTURE

) \:&. begin to gain lun understanding of the traditional page by
aboutits structure and its relationshi - ons ; :
tional page structure is classicull:i}ilr]:ptl(;[}z;zzpomom O'fth'e e
: y s s on the principles of Greek
mathematics and geometry rediscovered during the Renaissance. The
StrLlCFUl’C of the traditional page commonly consists of only a central axis and
margins; other structure is seldom added.
By constructing margins geometrically, we avoid the use of numbers and
calculations and need not understand the mathematics involved. Although
margin construction techniques used to be included in layout and lettering
books, these techniques were abandoned for commercial purposes around
World War II and replaced by tables of numbers, many of which were
rounded off for easy calculation. Not only were the relationships inherent in
the construction process lost in this transition from geometry to arithmetic,
but traditional proportions ever since have been modified to suit whatever
scale of measurement is convenient. When we construct margins, we can see
the proportions and relationships between lengths and areas—numbers can
only imply these relationships. This visual understanding of proportion

learning

makes constructing page margins a valuable exercise even if we later convert
our results into numbers to suit whatever technology is being used.

CONSTRUCTING PAGE MARGINS

Constructions define areas and subdivide the page. A typical traditional
construction method divides the page into margins and /ive area (the space
enclosed by the margins). The margin nearest the binding is called the inside
margin (also referred to as the gutter). Typically, pages are viewed in pairsas a
spread (two facing pages), and it is the spread rather than the single page that
is the basis for the construction of bound pages. (Unbound, single pages are
considered separately later in this chapter.) Margin construction systems
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Klassismi

Suzanne West:
Working with style
1990

SECTI10ON I

CHAPTER 1: STRUGTURE

Construction

We begin to gain an understanding of the traditional page by learning
about its structure and its relationship to the proportions of the page. Tradi
tional page structure is classically simple, based on the principles of Greek
mathematics and geometry rediscovered during the Renaissance. The
structure of the traditional page commonly consists of only a central axis and
margins; other structure is seldom added.

By constructing margins geometrically, we avoid the use of numbers an
calculations and need not understand the mathematics involved. Althou
margin construction techniques used to be included in layout and lettey

books, these techniques were abandoned for commercial purposes ag
orld War I1 and replaced by tables of numbers, many of whig
ded off for easy calculation. Not only were the relationshipsi
srruction process lost in this transition from geometry tg
al proportions ever since have been modified
ent is convenient. When we constr
rionships between lengd
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Klassista

kirjatypografiaa,
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THE REVELATION OF
St. John the Divine

CHAPTER I

HE Revelation of Jesus Christ,
which God gave unto him, to shew
unto his servants things which must
shortly come to pass; and he sent
and signified it by his angel unto his
servant John: (2 Who bare tecord of the w ord
of God, and of the testimony of
and of all things that he saw. (3 Blessed is he
that readeth, and they that hear the words of
this prophecy, and keep those things which are
written therein: for the time is at hand. @4
OHN to the seven churches which are in Asia:
Grace be unto you, and peace, from him which
is, and which was, and which is to come;
and from the seven Spirits which are before
his throne; €5 And from ]csus Christ, who is
the I'atthtu.l witness, and the first begotten of
the dead, and the prince of the kings of the
earth, Unto him that loved us, and washed us
from our sins in his own blood, (6 And hath
made us kings and priests unto God and his
Father; to him be glory and dominion for ever
and ever, Amen. 7 Behold, he cometh with
and every eye shall see him, and they
also which pierced ‘him: and all kindreds of
the earth shall wail because of him, Even so,
Amen. (8 I am Alpha and Omega, the begin-
ning and the ending, saith the Lord, which is,
and which was, and which is to come, the Al-
mighty. €9 I John, who also am your brother,
and companion in tribulation, and in the king-
dom and patience of Jesus Christ, was in the
isle that is called Patmos, for the word of God
and for the testimony of Jesus Chri
in the Spirit on the Lord's day, and
me a great voice, as of a trumpet, (11
I am Alpha and Omega, the first and the las
and, What thou write in a book, and send
it unto the seven churches which are in Asi
unto Ephesus, and unto Smyrna, and unto Pe
gamos, and unto Thyarira, and unto Sardis, and

1202

unto Philadelphia, and unto Laodicea. {12 And I
turned to see the i
being turned, I saw seven golden candlesticks;
(13 And in the midst of the seven candlesticks
one like unto the Son of man, clothed with a
garment down to the foot, and girt about the
th a golden girdle. (14 His head and his
ere white like wool, as white as snow;
a flame of fire; {15 And
they burned
in a furnace; and his voice as the sound of many
waters. {16 And he had in his right hand seven
stars: and out of his mouth went a sharp two-
edged sword: and his countenance was as the
sun shineth in his strrngth (17 And when I saw
him, I fell at his feet as dead. And he laid his
right hand upon me, saying unto me, Fear not;
I am the first and the last: €18 I am he that
liveth, and was dead: and, behold, I am alive
for evermore, Amen; and have the key:
and of death. (19 Write the things which thou
hast seen, and the things whichare, and the things
which shall be hereafter; (20 The mystery of
the seven stars which thou sawest in my right
hand, and the seven golden
seven stars are the ang
and the seven candlesticks which thou sawest
are the seven churches.

CHAPTER 2
o the ;mgel of the church of Ephesus
ings saith he that hold-
stars in his right hand,
in the midst of the seven golden
(2 I know thy works, and thy la-
bour, and atience, and how thou canst not
bear them i 1
them w ay the postles, and are not,
(3 And hast borne,
and hast patience, and for my name’s sake hast
laboured, and hast not fainted. 4 Nevertheless
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(1872-1944)
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M ABCDEFGH
oli suunn iteltu

mainos-, kilpi- ja

otsikkokayttoon.

Pitkaan leipatekstiin

se on hiukan | iian W 4

lihavaa. W »

abcdefghi k

Imnopqrst
uvwxyz




Gill Sans

Lontoon ja
Koillis-Englannin
rautateiden
kaytossa, 1933
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MR. ERIC GILL PAINTED. AND AFFIXED
S OWN HANDS, THE NAME-PLATE OF
IOWNED TRAIN OF OUR DAY, THE
OTSMAN". HE IS SEEN HERE (AT THE

JUP} AFTER THIS CEREMONY AT

WICHTIGE

otherwise the Baggage will be detained

MITTEILUNG!




Futura

Paul Renner, 1927
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SCHRIFT
EROBERT
DIE WELT

DIE FUTURA

im Laufe igen Johren in der gonzen Walt eine dber-
er Freunde

So daent heute die Futura der gepﬂegten Typographie der
ganzen Welt, und sie wird die Schrift der Zukunft bleiben




Futura
Kirjainnaytejuliste
Bauersche Giel3erei
1927

FUTURA

Témdn kirjasimen hankkiminen «on
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muuny, sanoi erds kirjanpainaja,
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Futura

VW:n mainos, 1959
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VOLRTHALER

The famous lfalian designer suggested one change.

“That's

don't think i granted,
Some fime dago, w fled in a w
famous ltalian igner and

chi i .
Then he said, e 1960 YW so prov A J T to be the

“Make the rear window larger, handling, in ride, in du . B e < a of all.
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Taideteollisuuskoulu

1919-1933
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Modernismi /
Bauhaus

Koulun esite
Laszlo Moholy-Nagy,
1923

STAATLICHES

|)AUHAUS

1'MISNVITIW
NIHONMOWW

WEWCOVITHIASNVHNVE

Das Buch, welches anldBlich der ersien Aus-
stellung vom 15. Augustbis 30. September 1923
des Staatlichen Bauhauses zu Weimar nach
dessen 3" ;jAhrigem Bestehen erscheint, ist in
erster Linie Dokument dieser Anstalt; es reicht
aber, dem Charakler der Anstalt entsprechend,
weit Gber eine &riliche oder spezifische Ange-
legenheit hinaus ins allgemeine, gegenwirtige
und zukinftige Gebiet kiinstlerischen Schaffens
und kinstlerischer Erziehung.

So wie das Staatliche Bavhaus das erste wirk-
liche Zusammenfassen der im letzien Jahrzehnt
gewonnenen Einsichten in kiinstlerischen Ent-
wicklungsfragen bedeutet, so nimmt das Buch
spiegelnd Teil an diesen Fragen und bedeutet
jedem, der sich Gber den Stand dieser Dinge
unterrichten will, hierzu ein willkommenes Mittel.
Dariber hinaus bleibt es ein geschichtliches
Dokument. Denn das Bauhaus ist, obwohl zu-
néchst einzigartig, keine insulare Erscheinung,
sondern ein kriltiger Trieb, der sich voll ent-
faltet und auch véllig sich ausbreiten wird. Das




Modernismi /
Bauhaus

Koulun julkaisun
nimioaukeama
Laszlo Moholy-Nagy,
1925

20

BAUHAUSBUCHER

" SOHRIFTLEITUNG:

WALTER GROPIUS
L. MOHOLY-NAGY

e MOMHOLY-NAGY:
MALEREIL,PHOTOGRAPHIE,FILM

L.MOHOLY-NAGY:

MALEREI

FILM

ALBERT LANGEN VERLAG MONCHEN




Modernismi /
Bauhaus

Koulun tuoteluettelon
kansi
Herbert Bayer, 1925
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Art deco

A. M. Cassandre
(Adolphe Jean-Marie
Mouron)

juliste, 1927

24

ELGES

=

,_
o7

B
L
L
L
ﬁ
n
-
w
i3
V
I
>
B
<
14
Zz
14
1]
-
-
-
)]

GCOMPAGNIE

DU NORD'
| AMCASSANDRE

m
&
=
n
n
-
m
A
!
n
==
o
Y]
-
y 4
(9]
I
n

IMOMLENVA 3r310 3NDIS10d




Art deco

A. M. Cassandre
juliste, 1929
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Art deco

Jean Carlu
juliste, 1929
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DISQUES

Les 1MB %5 FRan




Art deco

Tekija tuntematon
juliste, 1933
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Sveitsilainen
tyyli /
Kansainvalinen
typografinen

tyyli
Ruudukkopohja

eli grid
1950-luku —
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Sveitsilainen
tyyli /
Kansainvalinen
typografinen

tyyli

Univers-kirjainperhe
Adrian Frutiger, 1957
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Sveitsilainen
tyyli /
Kansainvalinen
typografinen
tyyli

Armin Hoffman
juliste, 1958
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Robert
Jacobsen

Kunsthalle
Basel

serge
Poliakoff




Sveitsilainen
tyyli /
Kansainvalinen
typografinen
tyyli

Josef
Muller-Brockmann
juliste, 1958
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Amerikan
50- ja 60-luku

Blue Note Recordsin
levynkansia

Reid Miles
1957 ja 1962
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BLUE TRAIN

john coltrane

blue note 95326

I hub-tones

L freddie
hubbard

1958
egyptienne

1962
kapea, kompakti groteski



Amerikan 60-luku

Blue Note Recordsin
levynkansi

Reid Miles 1962

Mc]

SnCl 199

@Q BLUE NOT
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Amerikan 60-luku

Blue Note Recordsin
levynkansi

Reid Miles 1963
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KENNY BURRELL WITH STANLEY TURRENTINE
MAJOR HOLLEY JR/BILL ENGLISH/RAY BARRETTO

Imilllillll

STEREOQO
( 84123)BLUE NOTE




Amerikan 60-luku

Grove Pressin
kirjankansia
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Amerikan 60-luku

Grove Pressin
kirjankansia
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60-luku

Iso-Britannia

Derek Birdsallin
kirjankansia
Penguin Booksille
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EDITOR

SHEILA M. CHOWN

ROBLEMS OF PLANNING

AUMILS AVHENW - =H01103

DITOR: ROY TURNER



60-luku

Iso-Britannia

Konserttijuliste,
levynkansigrafiikka
yhtyeen logo

1964
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“Dry-transfer lettering”
Hangattavat siirtokirjaimet
1960-puolivalista
1980-luvun loppuun
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70-luku

International
Typeface Corporation
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International Typeface Corporation

manufactu

Iy d

An aspect of typograg
etting tight letter




70-luku

fantasiafontteja
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Punk

Iso-Britannia
Jamie Reid
EP:n etukansi, 1976
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NEVER MIND
THE BOLLOCKS

HERE'S THE




Uusi aalto
Iso-Britannia

Malcolm Garrett
levynkansi, 1979
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Uusi aalto

Iso-Britannia
Malcolm Garrett
levynkansi, 1979

Konstruktivismi
Venaja

El Lissitzky

poliittinen juliste, 1920
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Uusi aalto

Iso-Britannia
Malcolm Garrett

Bond-elokuvaan

”A View to a Kill”
liittyva Duran Duranin
logon muunnos

1985




Wolfgang
Weingart

Lansi-Saksa
Lehden kansi
1976
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12 Typografische Schwelzer Grafische |Revue suisse de l’lmprlmerla
1 9 7 e Mo“.t‘bl&t‘tar Mlt‘t&"l.ll’lgan l!ml'o'\ spécizie Ddoembre 1978

Eing Auswainl bastimmter Arbelten Welngarts von 196 1976, Gedanken und Beobachiungen eines Freundes, Und persdniicks Bamerkungen von ihm,

Ist diese Typografie noch zu retten?

Oder leben wir auf dem Mondyd EREITRN - CUTETUVA L LTy GRS
porting,Or Do We Live On The Moon ? 4 speciat seiection from the works of Welngart

from 1869-1976. Thoughts and observations of a friend. And personal comments from the author

Die Typografie ist noch nicht tot! Sie wirkt zwar heute ein bisschen
NIOSSAT .. I.l‘l‘:il alemeliln =1 + ;:l.!l Ng
=] mm-mmmﬂmmmmm_
IEVE VAN ! OB B BINs LB O AL NSNS IR AR Sient ing oo
U US a pre | 101, igures as an intrinsiC necess
Gebrauchswart hoch im K
I'ypography lives! it is not regarded today with the primacy of
Die Typografie lebt! Sie nimmt sich heute vielleicht nicht mehr so
perhaps 10 or 20 years ago, an d is comprehended less as a ‘‘picture’’, but
wichtig wie vor 10 oder 20 Jahren, versteht sich weniger als Bild, tritt
rather, more as a ‘text’”’. Nevertheless, it remains a prominent element of “visual
hinter den Text zuriick. Trotzdem ist sie noch immer ein wuchtiger Teil wisueller
communication”: mt! Sp 3, and ¢ mr\.ulv frt“,h even
Kommumkat:om

ubarraschsnd nng nail
complacent, conceited, and self-confident, than in the late fifties. And,
I(urzurn dle T grafle heute ist noch immer Typografle Weniger
I, int adjusted

selbstgafalhg, seibstbewum und salbststcher Zwar als noch Ende dar

dernummar Dezamber 19768MSpacial Edition December 1970




Wolfgang
Weingart

Ab 1, April 1974 Taglich
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Internationale Direkifiige st Basel

Lansi-Saksa
aikatauluja
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Amerikan
uusi aalto

April Greiman
palstanpaita, 1979
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April Greiman
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Amerikan
postmodernismi

Michael Graves
Portland Building,
1980

i SAGTEES
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notes on architecture in the Eighties

by Don Macpherson i
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Michael Manwaring
nayttelyjuliste, 1983
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Amerikan
postmodernismi

Michael Manwaring
logo ja

viinipullon etiketti,
1986
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postmodernismi

Woody Pirtle
logo
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Amerikan
postmodernismi

Deborah Sussman &
Paul Prejza
Kesaolympialaisten
mainosgrafiikkaa
1984
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Post-
modernismista
"uuteen
typografiaan”

Swatch, Sveitsi
seka suunnittelijat
ympari lantista
maailmaa

1983-
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seka suunnittelijat
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Swatch, Sveitsi
seka suunnittelijat
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Neville Brody

Iso-Britannia
1980-luvun alkupuoli —




Neville Brody

Iso-Britannia
Levynkansi
1984
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Neville Brody

The Facen aukeama
1984
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Neville Brody

The Facen aukeama
1985
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Neville Brody

The Face -lehden
grafiikkaa
1984

75. Contents logo from The Face,
No.49, May 1984
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Neville Brody

mainos
1988
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Neville Brody

Interview-lehden sivu
1989
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Neville Brody
F State

FontFontin
Fuse-sarja, 1991

Malcolm Garrett
Stealth

FontFontin
Fuse-sarja, 1991

80




Neville Brody

Blur
1991
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Emigre

USA
Lehden kansi

Glenn Suokko,

1988
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USA
Kirjaintyyppeja

Emigre
Zuzana Licko, 1985

Emperor
Zuzana Licko, 1985

Exocet

Jonathan Barnbrook,

1991
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The quick brown foXx jumps over a lazy dog
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The quick brown fox jumps over a lazy dog
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The quick brown fox jumps over a lazy
THE QUICK BROWN FOX JUMPS OVER A
The quick brown fox jumps over a lazy dog

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG

The quick brown fox jumps over a lazy dog
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The quick brown fox jumps over a lazy dog
THE QUICK BROWH FOX JUMPS OVER A LAZY DOG
The quick brown fo jumps over a lazy dog
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IhPu Jick brown fox jumps over a lazy dog
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Dekonstruktivismi
cranbrook
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USA
Katherine McCoy
1989

87

cesssssae.--

mphasising grapbis dash

clﬁégél1ttc5|rnlﬂwjﬂgml

ﬂ\‘sf‘]”l”lﬂ. ¥
discourde
As DS RURS

artscience

in Design

read



Dekonstruktivismi
USA

Tibor Kalman
1990
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Dekonstruktivismi
USA

David Carson
1991
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Jill Schulz 11 Jack O'Neill Steve Graham
John Bernards T
U SA The Sunset Beach Women's Pro
_ Peter 5_1_:_hrn[!_'r“'""'“-"—'"""""
DaVId Ca rson | Luka Bloom 72

i Wave Sliders
1990 : Videodrone

; Michael Cook
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Dekonstruktivismi

two faces for the 90's— john wesley harding (singer-songwriter) , beach culture magaziﬁe.
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David Carson
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Iso-Britannia
Jonathan Barnbrook
Spindly Bastard
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mainosjuliste

1990
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